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I R V I N G  W A S S E R M A N  
F a i r  I s  F a i r ,  a n d  F o u l  I s  F o u l  
R e r e a d i n g  M a c b e t h ,  a n d  s e e i n g  i t  i n  a  r e c e n t  p e r f o r m a n c e  b y  t h e  R o y a l  S h a k e s p e a r e  
c o m p a n y ,  I  h a v e  b e e n  s t r u c k  w i t h  t h e  s t a r k l y  s t r a i g h t f o r w a r d  w a y  S h a k e s p e a r e  c o n -
f r o n t s  t h e  q u e s t i o n  o f  r e l a t i v i s m ,  t h e  s t a n c e  t h a t  i s  t h e  e t h i c a l  a s s u m p t i o n  o f  m a n y  
b e g i n n i n g  s t u d e n t s .  I t  i s  a  s t a n c e  c a p a b l e  o f  s o p h i s t i c a t e d  e l a b o r a t i o n ,  o f  c o u r s e  -
w i t n e s s  t h e  c u r r e n t l y  f a s h i o n a b l e  m o v e m e n t  o f  d e c o n s t r u c t i o n .  S h a k e s p e a r e ,  i n s t e a d ,  
f o r c e s  u s  t o  l o o k  i n  t h e  o t h e r  d i r e c t i o n :  a t  t h e  m a d n e s s  t h a t  e n s u e s  i n  t h e  h u m a n  
m i n d ,  a n d  i n  a  c o u n t r y  d r i v e n  t o  c h a o s ,  w h e n  r e a s o n  - t h e  p o w e r  t o  s e e  w h a t  i s  
r e a l  a n d  s a y  w h a t  i s  t r u e  - i s  p e r v e r t e d .  
T h i s  t h e m e  o f  e q u i v o c a t i o n  ( i n  i t s  r o o t  m e a n i n g ,  a n  e q u a l  v o i c e ,  o r  e q u a l  s o u n d  
- h e n c e  s o u n d  w i t h o u t  m e a n i n g )  i s  i n t r o d u c e d  i n  M a c b e t h  a f t e r  o n l y  n i n e  l i n e s  i n  
t h e  u n f o r g e t t a b l e  c h a n t  o f  t h e  w i t c h e s :  " F a i r  i s  f o u l ,  a n d  f o u l  i s  f a i r : '  T h i s  r i d d l i n g  
l i n e ,  w h i c h  s e e m s  t o  a s s e r t  t h a t  n o t h i n g  i s  w h a t  i t  a p p e a r s  t o  b e ,  a l s o  a s s e r t s  t h a t  
n o t h i n g  r e a l l y  i s  a n y t h i n g  c e r t a i n  - n o t h i n g  i s  r e a l l y  f a i r ,  o r  r e a l l y  f o u l .  E v e n  w o r s e ,  
i t  m a y  m e a n  t h a t  n o t h i n g  i s  d i s t i n g u i s h a b l e  f r o m  i t s  o p p o s i t e .  B u t  a  f u r t h e r  i r o n y  
l i e s  i n  t h e  f a c t  t h a t  t h i s  l i n e  i s  s p o k e n  b y  t h o s e  w h o s e  b u s i n e s s  i t  i s  t o  e q u i v o c a t e ,  
t o  s p e a k  w i t h  p r a c t i c e d  d e c e i t  ( "  . . .  t h e s e  j u g g l i n g  f i e n d s  I  T h a t  p a l t e r  w i t h  u s  i n  
a  d o u b l e  s e n s e ; '  M a c b e t h  s a y s  w h e n  t h e  s c a l e s  f a l l  f r o m  h i s  e y e s ,  V . v i i i . l 9 - 2 0 ) .  I n  o t h e r  
w o r d s ,  w h a t  i s  e q u a l l y  t r u e ,  a n d  w h a t  e v e n  t h e  w i t c h e s  k n o w ,  i s  t h a t  f a i r  i s  f a i r ,  a n d  
f o u l  i s  f o u l ;  g o o d  i s  g o o d ,  a n d  e v i l ,  e v i l .  T h e  w i t c h e s  k n o w  t h e  d i f f e r e n c e ;  o t h e r w i s e  
t h e y  w o u l d  b e  m a d  o r  i d i o t s ,  a n d  t h e y  a r e  f a r  f r o m  t h a t .  W h a t  m a k e s  t h e m  w i t c h e s  
i s  t h a t  t h e y  p r e f e r  t h e  f o u l .  T h e y  a r e  e x c e e d i n g l y  s e n s i t i v e  t o  t h e  f o u l ,  a n d  t h e y  a r e  
e s p e c i a l l y  a d e p t  i n  d i s c e r n i n g  i t s  s h a p e  a n d  p o w e r  i n  t h e  h u m a n  s o u l  a n d  s t r e n g t h -
e n i n g  i t  t h e r e .  I n  t h e  c a s e  o f  M a c b e t h ,  t h e y  d o  n o t  o r i g i n a t e  t h e  e v i l  i n  h i s  s o u l  ( n o r  
d o  t h e y  e v e r  t e l l  h i m  t o  d o  a  s i n g l e  t h i n g ) ,  b u t  a r e  e x p e r t  i n  e x p l o i t i n g  t h a t  e v i l  a n d  
m a k i n g  i t  g r o w .  T h e  w i t c h e s  s e r v e  t h e  p o w e r  o f  d a r k n e s s ;  i n  o r d e r  t o  e n t a n g l e  a  h u -
m a n ,  t h e y  s e e k  t o  d e p r i v e  r e a s o n  o f  i t s  p o w e r  t o  d i s t i n g u i s h  f a i r  f r o m  f o u l  - t h a t  
i s ,  t h e y  s e e k  t o  m a k e  t h e  v i c t i m  m a d .  L a d y  M a c b e t h ,  w h o  a t  t h e  o p e n i n g  o f  t h e  p l a y  
a l r e a d y  s e e m s  u n a b l e  t o  m a k e  t h e  d i s t i n c t i o n ,  s o o n  b e c o m e s  l i t e r a l l y  m a d .  A n d  M a c -
68 
beth, too, in the course of the action comes to see life as a "tale told by an idiot!' 
For if "Fair is foul, and foul is fair;' then life is "a tale I Told by an idiot, full of sound 
and fury, I Signifying nothing" (V.v.29). What Macbeth expresses here is utter ni-
hilism or "nothingism" (for nihil means "nothing"). There is no truth; one cannot 
say anything that is really so. One finally is no longer saying, but only ranting; there 
is no longer intelligibility, but only "sound and fury:' One is no longer rational, but 
mad, an "idiot!' "Out, out, brief candle!" is another way of indicating this extinction 
of sanity, or of the light of reason. We cannot help but see that being rational and 
being human are inseparable. We come to this same conclusion by noticing that the 
play presents the gradual transformation of a man into a "hell-hound" (that "beast" 
Lady Macbeth perversely accuses her husband of being when he does have scruples) 
through the loss of reason, the loss of the ability to distinguish fair from foul. 
The "light" of reason appears, more discursively, as the gap between desire and act 
- the space in which debate over moral considerations (the struggle between light 
and darkness) takes place. Gradually, Macbeth closes that gap, and at times succeeds 
in closing it entirely, but not conclusively - cracks of light come through to the very 
end. The tragedy of Macbeth - and even of Lady Macbeth, I believe - rests ulti-
mately on the fact that they never quite succeed in obliterating their knowledge of 
the good. What they ask for - at least at first - is a temporary loss of reason, or 
temporary obscurity, as if they need bracing for just one tremendous act: "Stars, hide 
your fires! I Let not light see my black and deep desires" (l.iv.Sl-52), Macbeth pleads, 
when, even before he reaches home and Lady Macbeth, he thinks immediately of 
disposing of the new Prince of Cumberland. And Lady Macbeth, still expecting his 
arrival, prays: 
Come, thick Night, 
And pall thee in the dunnest smoke of Hell, 
That my keen knife see not the wound it makes, 
Nor Heaven peep through the blanket of the dark, 
To cry, 'Hold, hold!' (l.v.48-53) 
We would have to say that both Macbeths at the outset know right from wrong 
and the meaning and significance of their acts; they need relief from reason to act 
out their desires - to quell reasoned hesitation. As the play soon reveals, Lady Mac-
beth's prayer is fully answered; we see her bully Macbeth as he struggles to decide 
whether Duncan should be killed. This occurs in the well-known soliloquy, "If it were 
done, when 'tis done " (l.vii.l-28). !fit were done (or finished, without consequences or 
future repercussions) when it is done (perpetra.ted) - but there's the rub; that is im-
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p o s s i b l e .  M a c b e t h  c l e a r l y  s e e s  t h a t  h e  c a n n o t  " t r a m m e l  u p  t h e  c o n s e q u e n c e " ;  t h e  a s -
s a s s i n a t i o n  c a n n o t  b e  " t h e  b e - a l l  a n d  t h e  e n d - a l l  - h e r e " ;  h e  c a n n o t  " j u m p  t h e  l i f e  
t o  c o m e ; '  e i t h e r  h e r e  " u p o n  t h i s  b a n k  a n d  s h o a l  o f  t i m e ; '  o r  i n  t h e  h e r e a f t e r .  N o t  
o n l y  w i l l  t h e  b l o o d y  d e e d  " r e t u r n  t o  p l a g u e  t h e  i n v e n t o r ; '  b u t  t h e  v i o l a t i o n  o f  h i s  
t r u s t  a s  a  k i n s m a n ,  s u b j e c t ,  a n d  h o s t ,  n o t  t o  m e n t i o n  D u n c a n ' s  s p o t l e s s  c h a r a c t e r ,  
" w i l l  p l e a d  l i k e  a n g e l s  t r u m p e t - t o n g u e d ; '  a n d  " p i t y ,  l i k e  a  n a k e d  n e w b o r n  b a b e  . . .  
I  S h a l l  b l o w  t h e  h o r r i d  d e e d  i n  e v e r y  e y e ! '  M a c b e t h  i s  w e l l  a w a r e  t h a t  t h e  o n l y  w a y  
t o  a v o i d  t h e  c o n s e q u e n c e s  o f  h i s  d e e d  i s  t o  m a s t e r  t h e  f u t u r e ,  t o  c o n q u e r  f a t e .  T h i s  
s p e e c h ,  i n  f e a r  o f  t h e  f u t u r e ,  i s  a n  o m i n o u s  p r e m o n i t i o n  o f  t h e  l a s t  m e d i t a t i o n  o f  
t h e  d o o m e d  M a c b e t h :  " T o m o r r o w ,  a n d  t o m o r r o w ,  a n d  t o m o r r o w  I  C r e e p s  i n  t h i s  
p e t t y  p a c e  f r o m  d a y  t o  d a y "  ( V . v . 2 0 - 2 8 ) .  F o r  h o w  c a n  h e  s u r e l y  d e t e r m i n e  t h e  f u t u r e  
e x c e p t  b y  o b l i t e r a t i n g  i t ?  A n d  i s n ' t  t h i s  w h a t  h a p p e n s  t o  h i s  f u t u r e  w h e n  h e  a t t e m p t s  
t o  f o r c e  f a t e ?  H o w  c a n  h e  b e  s u r e  o f  a l l  f u t u r e  c o n s e q u e n c e s  e x c e p t  b y  e n c a p s u l a t i n g  
a l l  t i m e  i n t o  a n  e n d l e s s  t o d a y ,  a n  e v e r l a s t i n g  " N o w " ?  I n  " T o m o r r o w ,  a n d  t o m o r r o w ,  
a n d  t o m o r r o w "  t h e r e  i s  n o  l o n g e r  a n y  f u t u r e ;  n o  n e x t  d a y ,  n o  t o m o r r o w ,  i s  d i s t i n -
g u i s h a b l e  f r o m  a n y  o t h e r  t o m o r r o w .  T h e r e  i s  o n l y  o n e  d r e a d f u l l y  t e d i o u s ,  i n s i p i d ,  
m e a n i n g l e s s  t o d a y .  W h e n  M a c b e t h  a n d  h i s  L a d y  b e g g e d  f o r  d a r k n e s s ,  t h e y  t h o u g h t  
t h a t  l e a v i n g  o u t  t h e  c r a c k  o f  l i g h t  w o u l d  g i v e  t h e m  l i f e  - t h e  w i l l  a n d  t h e  d e t e r m i n a -
t i o n  t o  p e r p e t r a t e  t h e  d e e d  t h a t  w o u l d  t a k e  t h e m  t o  t h e  s u m m i t  o f  t h e i r  a m b i t i o n .  
N o w  w e  k n o w  t h a t  b e g g i n g  f o r  d a r k n e s s  m e a n s  b e g g i n g  f o r  d e a t h ,  t h a t  t h e i r  f o r m e r  
s p e e c h e s  e q u a l  " O u t ,  o u t ,  b r i e f  c a n d l e ! "  T h e  t e r m i n u s  f o r  M a c b e t h  i s  t h e  l i v i n g  d e a t h  
o f  " T o m o r r o w ,  a n d  t o m o r r o w ,  a n d  t o m o r r o w ; '  a n d  t h a t  o f  L a d y  M a c b e t h  t h e  l i v i n g  
d e a t h  o f  i n s a n i t y  - f o l l o w e d  s p e e d i l y  i n  e a c h  c a s e  b y  a c t u a l  d e a t h ,  o r  e x t i n c t i o n .  
E a r l i e r  L a d y  M a c b e t h  p r a y e d  t h a t  " n o  c o m p u n c t i o u s  v i s i t i n g s  o f  N a t u r e  I  S h a k e  
m y  f e l l  p u r p o s e ,  n o r  k e e p  p e a c e  b e t w e e n  I  T h '  e f f e c t  a n d  i t ! "  ( I . v . 4 5 - 4 6 ) .  A s  w e  n o t e d  
b e f o r e ,  h e r  p r a y e r  i s  a n s w e r e d ,  a n d  s h e  b e g i n s  t o  e q u a t e  m o r a l  d e b a t e  w i t h  m o r a l  
w e a k n e s s :  " A r t  t h o u  a f e a r d  I  T o  b e  t h e  s a m e  i n  t h i n e  o w n  a c t  a n d  v a l o u r ,  I  A s  t h o u  
a r e  i n  d e s i r e ? "  N o w  a  v o i c e  f o r  e q u i v o c a t i o n ,  s h e  u r g e s ,  " W h e n  y o u  d u r s t  d o  i t ,  t h e n  
y o u  w e r e  a  m a n ! '  I n v e r t i n g  t h e  d e f i n i t i o n  o f  m a n  a s  t h e  r a t i o n a l  a n i m a l  ( k n o w n  t o  
e v e r y  E l i z a b e t h a n ) ,  s h e  c a l l s  h i s  w e l l - a r t i c u l a t e d  r e a s o n s  f o r  r e j e c t i n g  m u r d e r  u n m a n -
l y - i n  f a c t  w o r t h y  o f  a  b e a s t .  T h e  s i g n  o f  a  m a n  i s  t h a t  h e  m a t c h e s  w o r d s  w i t h  d e e d s :  
t h e r e  i s  n o  d i s c r e p a n c y  b e t w e e n  w a n t i n g  a n d  d o i n g ,  d e s i r e  a n d  a c t i o n .  H e r  s p e c i o u s  
w i s d o m  p r e v a i l s ,  a n d  t h e  t w o  e m b a r k  o n  t h e  m u r d e r  o f  D u n c a n .  M a c b e t h  j o i n s  t h e  
f o r c e s  o f  e q u i v o c a t i o n  a n d  v o w s  t o  " m o c k  t h e  t i m e  w i t h  f a i r e s t  s h o w "  ( l . v i i . 8 3 ) .  H e  
h a s  a  m o m e n t a r y  r e t u r n  o f  c l a r i t y  a f t e r  t h e  d e e d ,  w h e n  h e  f o r e s e e s  t h a t  " f r o m  t h i s  
i n s t a n t ,  I  T h e r e ' s  n o t h i n g  s e r i o u s  i n  m o r t a l i t y "  ( l l . i i i . 9 3 - 9 4 ) ,  b u t  i r o n i c a l l y  h i s  h e a r e r s  
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may interpret his bleak words as a grieved response to the death of his king. Macbeth 
now is an equivocator, even when he speaks honestly. 
After the murder of Duncan, Macbeth plans by himself (the middle action of the 
play). He seeks to conquer the future, to make himself like a god - knowing and 
controlling the future - but he becomes more like a beast. His first intended victims 
are Banquo and Fleance, so as to nullify the prophecies of the weird sisters to Ban-
quo. Foiled by the escape of Fleance and by the reappearance of Banquo ("time has 
been, I That, when the brains were out, the man would die" IV.iv.76-77), Macbeth 
seeks out the witches. He is going to force truth from them: it is a measure of how 
far he is gone in his irrationality that he now expects truth and reassurance from 
these forces of darkness ("for now I am bent to know, I By the worst means, the 
worst. For mine own good, I All causes shall give way" (Ill.iv.l33-35). He now be-
lieves that through sheer force of will he can forge his own future on this "bank and 
shoal of time." He has closed the gap wherein reason and scruple can operate: "Strange 
things I have in head, that will to hand, I Which must be acted ere they may be 
scann'd" (Ill.iv.138-39). 
The very hopelessness and futility of Macbeth's mad ambition is signified by the 
focus on babes and children in the visions that he sees in the cave of the witches: 
children are the future, and they cannot be controlled (we are reminded of the "naked 
babe" in Macbeth's vision of the consequences of murder). Now Macbeth sees the 
bloody child, signifying the babe not directly born of woman; the child crowned with 
a tree, signifying the branches of Birnam Wood cut and moving. But Macbeth hears 
only the promises of invulnerability as "Sweet bodements! good!' He looks forward 
to his long life: "and our high-plac'd Macbeth I Shall live the lease of Nature, pay 
his breath I To time, and mortal custom" (IV.i.97-100). With these false assurances, 
Macbeth ceases to think: "From this moment, I The very firstlings of my heart shall 
be I The firstlings of my hand" (IV.i.l46-48). He has closed the gap. He will conquer 
the future. He will act like a man. What he orders is the meaningless killings of Mac-
duff's wife and children. Through slaughter of these agencies of the future (wife and 
children) he will punish Macduff. 
It was suggested earlier that the tragedy of the Macbeths is that they never quite 
succeed in quieting, completely, the voice of reason or sense of consequences. To Lady 
Macbeth, the voice of conscience is almost inaudible: it speaks only when she is asleep. 
Nevertheless she demands light about her always, even though (because her eyes of 
sense are closed) she cannot see it, and her babbling words reveal knowledge of all 
the murders, including the killing of Lady Macduff, and all her pretenses. In the re-
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c e n t  p e r f o r m a n c e  b y  t h e  R o y a l  S h a k e s p e a r e  C o m p a n y ,  L a d y  M a c b e t h  s m e a r s  a  r e d  
c o s m e t i c  o v e r  h e r  m o u t h  i n  t h e  s l e e p w a l k i n g  s c e ! l e ,  m a k i n g  h e r  r e s e m b l e  t h e  w i t c h  
w h o ,  i n  t h e  o p e n i n g  s c e n e ,  s a y s  s h e  h a s  b e e n  " k i l l i n g  s w i n e ; '  a n d  w h o  t u r n s  a  b l o o d s -
m e a r e d  f a c e  t o  t h e  a u d i e n c e .  T h e  e f f e c t  i s  t o  l e t  u s  s e e  t h a t  L a d y  M a c b e t h  " w i t c h i f i e s "  
h e r s e l f  i n  c h o o s i n g  t h e  f o u l ,  o r  b e a s t l y  w a y .  M a c b e t h ,  t o o ,  w h e n  h i s  k i n g d o m  i s  c o l -
l a p s i n g  a r o u n d  h i m ,  r e m a i n s  b l e a k l y  a w a r e :  h o w  c o u l d  h e  h a v e  e x p e c t e d  a n y t h i n g  
b u t  " m o u t h  h o n o u r ? "  Y e t  h e  r e m a i n s  c o n s c i o u s  o f  w h a t  m i g h t  a c c o m p a n y  a g e  - n o t  
o n l y  " t h e  l e a s e  o f  N a t u r e ; '  b u t  " h o n o u r ,  l o v e ,  o b e d i e n c e ,  t r o o p s  o f  f r i e n d s "  ( V . i i i . 2 5 ) .  
O n e  m i g h t  a l m o s t  b e  a m u s e d  t h a t  h e ,  p r a c t i c e d  i n  e q u i v o c a t i o n ,  i s  n o w  t h e  r e c e i v e r  
o f  " m o u t h  h o n o u r ; '  b a r e l y  c o n c e a l e d  c u r s e s .  H e  s e e m s  e v e n  t o  w a n t  t h e  b e s t  f o r  h i s  
k i n g d o m  ( f o r  t h e  f i r s t  t i m e ) :  " I f  t h o u  c o u l d s t ,  D o c t o r ,  c a s t  I  T h e  w a t e r  o f  m y  l a n d ,  
f i n d  h e r  d i s e a s e ,  I  A n d  p u r g e  i t  t o  a  s o u n d  a n d  p r i s t i n e  h e a l t h ,  I  I  w o u l d  a p p l a u d  
t h e e  t o  t h e  v e r y  e c h o "  ( V . i i i . S 0 - 5 3 ) .  M o s t  s i g n i f i c a n t l y  a n d  i n d e e d ,  s o m e w h a t  t o  o u r  
s u r p r i s e  h e  h e s i t a t e s  t o  c o n f r o n t  M a c d u f f  i n  c o m b a t  f r o m  a  d i m  q u a l m  o f  c o n s c i e n c e .  
T h o u g h  h i s  w i f e  i s  d e a d ,  t h o u g h  h i s  f u t u r e  i s  a  l o n g  s e q u e n c e  o f  t o m o r r o w s ,  h e  i s  
n e v e r t h e l e s s  r e l u c t a n t  t o  a d d  M a c d u f f  t o  h i s  l i s t  o f  v i c t i m s  b e c a u s e  " m y  s o u l  i s  t o o  
m u c h  c h a r g ' d  I  W i t h  b l o o d  o f  t h i n e  a l r e a d y "  ( V . v i i i . ? - 8 ) .  I n  o t h e r  w o r d s ,  t h o u g h  h e  
b e l i e v e s  h i m s e l f  t h e  s u r e  w i n n e r  ( " I  b e a r  a  c h a r m e d  l i f e "  [ V . v i i i . l 2 ] )  a n d  c o u l d  j o i n  
w i s h  t o  a c t  i n  t h e  i n s t a n t ,  s o m e  v e s t i g e  o f  l i g h t ,  o r  s c r u p l e ,  r e m a i n s .  
F i n a l l y ,  w e  m a y  s a y  t h a t  M a c b e t h  w a s  b e t t e r  o f f  w h e n  h e  w a s  v a c i l l a t i n g ,  w h e n  
h e  w a s  n o t  a  " m a n ; '  w h e n  h e  d i d  h e s i t a t e .  T h e  l e s s  h e  d e b a t e s  w i t h  h i m s e l f ,  t h e  m o r e  
m o n s t r o u s  h e  b e c o m e s ;  h i s  m o s t  " s u r e ; '  h i s  m o s t  u n e q u i v o c a l  a c t  i s  t h e  m u r d e r  o f  
M a c d u f f s  w i f e  a n d  c h i l d r e n .  B u t ,  p u t  t h i s  w a y ,  w e  s e e m  t o  b e  i n  t r o u b l e  r e g a r d i n g  
d e c i s i v e  a c t i o n .  A r e  w e  s u g g e s t i n g  t h a t  i t  i s  b e t t e r  t o  b e  i n d e c i s i v e  r a t h e r  t h a n  d e c i -
s i v e ?  N o ,  t h a t  c a n ' t  b e  s o .  I t ' s  n o t  t h a t  i t ' s  b e t t e r  t o  v a c i l l a t e  a s  s u c h ,  o r  t h a t  i t ' s  b e t t e r  
t o  b e  d e c i s i v e  a s  s u c h ,  b u t  t h a t ,  w h e n  o n e  i s  d e c i s i v e ,  o n e  i s  d e c i s i v e  i n  c h o o s i n g  
t h e  g o o d  r a t h e r  t h a n  t h e  b a d .  T h e  u n a v o i d a b l e  f u n d a m e n t a l  r e a l i t y  i s  t h e  d i s t i n c t i o n  
b e t w e e n  t h e  " f a i r "  a n d  t h e  " f o u l : '  B u t  c a n  w e  l e a v e  i t  a t  a c t i n g  d e c i s i v e l y  f o r  t h e  g o o d ?  
W e  n e e d  o n l y  r e c a l l  D u n c a n ,  w h o  s e e m e d  t o  a l w a y s  a c t  u n e q u i v o c a l l y  f o r  t h e  g o o d :  
a l l  h i s  a c t i o n s  w e r e  i n g e n u o u s ,  o p e n ,  g e n e r o u s ,  w e l l - i n t e n t i o n e d ,  n o b l e  - a l l  b e c o m -
i n g  o f  a  g o o d  k i n g .  I n  f a c t ,  h e  s e e m s  t o  b e  t h e  p e r f e c t  f o i l  t o  t h e  M a c b e t h s .  B u t  w e  
c a n n o t  f o r g e t  t h e  r e s u l t s :  h i s  u g l y  m u r d e r ,  p l u s  t h e  t e r r i b l e  c o n v u l s i o n s  i n  t h e  p o l i t i -
c a l  r e a l m .  I t  l o o k s  a s  i f  D u n c a n  d i d  n o t  p a y  s u f f i c i e n t  a t t e n t i o n  t o  t h e  d a r k n e s s .  
I f  w e  a s k  w h a t  t h e  p l a y  t e a c h e s  u s ,  w e  c a n  s a y  t h a t  t h e r e  i s  a  r e a l m  o f  l i g h t  a n d  
a  r e a l m  o f  d a r k n e s s :  t h e r e  r e a l l y  i s  w h a t  i s  f a i r ,  a n d  t h e r e  r e a l l y  i s  w h a t  i s  f o u l .  L e t  
t h e  l i g h t  i n !  L e t  a l l  t h e  l i g h t  i n  t h a t  w e  c a n ,  b u t  n e v e r  f o r g e t  t h e  d a r k n e s s .  T h a t  w a s  
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Duncan's mistake: he didn't pay sufficient attention to the darkness. Duncan and 
the Macbeths appear to be at the opposite extremes of light and darkness. The bet-
ter, the workable, way seems to be Malcolm's, who shows his awareness of the powers 
of darkness in the extraordinary scene where he tests Macduff by claiming to be what 
he is not, a person of cruel appetites. Here equivocation is used for a good purpose, 
to determine Macduff's motives before accepting him as a follower: perhaps Macduff 
doesn't really care about the kingdom or, even worse, is an agent of Macbeth. Mal-
colm seems to have learned from both his father and Macbeth. There is good reason 
to believe that foul Scotland will be more fair. 
Among !if 
unique pers< 
our persona 
most likely, 
dividual. 
Students c 
mystery, tha 
it is to savor 
by taking in 
traits -we h< 
Long befo 
well-worn pi 
novel reader 
Steichen's Tl 
years in the I 
hours of pie: 
tured may\\, 
self, contemJ 
was "What v 
the curator 
The Family o 
subject's ow 
I was drawn 1 
person from 
gan making 
resolve this 
possible?") io 
portraiture !-
evade the m 
